
renaissance western music history

renaissance western music history marks a pivotal era in the evolution of
Western art and culture, spanning roughly from the 14th to the early 17th
century. This period witnessed profound developments in musical style,
theory, and composition, laying foundational elements that influenced
subsequent musical epochs. Renaissance music is characterized by its emphasis
on harmony, the rise of polyphony, and the increased use of secular themes
alongside sacred music. Innovations in notation and the growing availability
of musical prints contributed to the dissemination and preservation of
compositions. The era saw the emergence of notable composers whose works
continue to be studied and performed today. Understanding renaissance western
music history provides insight into the broader cultural and intellectual
currents of the time. This article explores the origins, characteristics, key
figures, and legacy of Renaissance music, offering a comprehensive overview
of its historical significance.
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Origins and Historical Context of Renaissance
Music
The renaissance western music history originated during a time of significant
cultural transformation in Europe, known as the Renaissance. This period,
beginning in the late 14th century in Italy and spreading across the
continent, was marked by a revival of classical learning and an emphasis on
humanism. These intellectual and artistic shifts deeply influenced musical
expression. The decline of the medieval period’s strict religious dominance
allowed for more secular themes and experimentation in music. Additionally,
advances in printing technology, notably the invention of the printing press
in the mid-15th century, facilitated the wider distribution of musical
scores. The political and social changes of the time, including the rise of
courtly patronage, also played a crucial role in shaping the music of the
Renaissance.



The Transition from Medieval to Renaissance Music
Renaissance music evolved from the complex polyphonic traditions of the late
medieval period, gradually incorporating new harmonic and melodic approaches.
The transition was characterized by a shift from the primarily religious
focus of medieval chant to a broader inclusion of secular forms and texts.
Composers began to explore greater textural clarity and emotional expression,
setting the stage for the stylistic innovations of the Renaissance.

Influence of Humanism on Music
Humanism, the intellectual movement that emphasized the value of human
experience and classical antiquity, profoundly impacted renaissance western
music history. It encouraged composers to focus on the intelligibility of
lyrics and the expressive potential of music, resulting in clearer text
setting and more varied emotional content. This philosophical shift fostered
a deeper connection between music and poetry, influencing both sacred and
secular compositions.

Characteristics of Renaissance Western Music
Renaissance music exhibits distinctive features that differentiate it from
medieval and later Baroque styles. Its hallmark is the development of
polyphony, where multiple independent melodic lines intertwine harmoniously.
This era also emphasized balance, proportion, and smooth melodic contours,
reflecting the broader aesthetic ideals of the Renaissance. The use of modes
persisted, but with greater harmonic experimentation. Additionally, the
texture of the music became more varied, including homophonic passages where
voices move together rhythmically.

Polyphony and Harmony
One of the defining aspects of renaissance western music history is its
intricate polyphonic texture. Composers skillfully combined several vocal or
instrumental lines, each with melodic independence but harmonically
complementary. This approach enriched the musical fabric and allowed for
expressive depth. Harmony became more consonant, with careful treatment of
dissonances to create a pleasing sonic balance.

Rhythm and Meter
Rhythmic patterns in Renaissance music became more fluid and less rigid than
in earlier periods. The use of duple and triple meters was common, often
within the same piece, contributing to rhythmic variety. Composers employed
syncopation and subtle rhythmic interplay to enhance musical interest without
disrupting the overall smoothness of the texture.



Text Setting and Word Painting
Composers increasingly focused on the clear articulation of text, aligning
musical phrases with poetic structure to enhance comprehension and emotional
impact. Word painting, a technique where the music illustrates the literal
meaning of the lyrics (such as ascending scales on words like "rise"), became
a prevalent expressive device in both sacred and secular music.

Key Composers and Their Contributions
The renaissance western music history is marked by the works of several
influential composers whose innovations shaped the course of Western music.
These figures brought new techniques, forms, and expressive approaches that
remain fundamental to musicology and performance.

Josquin des Prez
Josquin des Prez is often regarded as the central figure of Renaissance
music. His mastery of polyphony and text expression set new standards for
sacred and secular compositions. Josquin’s works, such as masses, motets, and
chansons, display intricate counterpoint and emotional depth, influencing
generations of composers.

Giovanni Pierluigi da Palestrina
Palestrina’s contributions epitomize the ideal Renaissance polyphonic style,
characterized by clarity, balance, and smooth voice leading. His sacred
music, especially his masses and motets, became models for liturgical
composition and counterpoint pedagogy. Palestrina’s work also played a
critical role in the Catholic Church’s musical reforms during the Counter-
Reformation.

Orlando di Lasso
Orlando di Lasso was a prolific composer known for his versatility across
multiple languages and genres. His extensive output includes sacred motets
and secular madrigals, showcasing expressive text setting and stylistic
variety. Lasso’s ability to blend Italian, French, and German musical
traditions enriched the Renaissance repertoire.

Musical Forms and Genres in the Renaissance
The diversity of musical forms during the Renaissance reflects the era’s
creative vitality and cultural expansion. Both sacred and secular genres
flourished, each with distinct structures and expressive aims. The period saw
the refinement of earlier forms and the emergence of new ones, contributing
to the rich tapestry of Renaissance music.



Sacred Music Forms
Sacred music remained central to renaissance western music history, with the
mass and motet as dominant forms. The mass, a musical setting of the Catholic
liturgical text, often featured complex polyphony and was composed to be
performed during church services. Motets were shorter polyphonic works based
on sacred Latin texts, used in various religious contexts.

Secular Music Forms
Secular music gained prominence during the Renaissance, performed in courts
and public spaces. Popular forms included the madrigal, chanson, and dance
music. Madrigals were expressive vocal compositions based on vernacular
poetry, often employing word painting. Chansons were French secular songs
characterized by lyrical melodies and clear rhythms. Instrumental dance music
also experienced growth, providing rhythmic and lively repertoire for social
functions.

List of Prominent Renaissance Musical Forms

Mass

Motet

Madrigal

Chanson

Instrumental Dances (Pavane, Galliard)

Fantasias and Ricercars

Instruments and Performance Practices
The renaissance western music history also encompasses significant
developments in musical instruments and performance conventions. Instrumental
music gained independence from vocal music, with specialized instruments and
ensembles becoming more common. Performance practices varied regionally but
shared common traits that defined the Renaissance sound.

Common Renaissance Instruments
Instruments used during the Renaissance included string, wind, and percussion
categories. Examples include the lute, viol, recorder, sackbut, and
harpsichord. These instruments facilitated both solo and ensemble
performances, with composers writing increasingly complex parts for
instrumentalists.



Ensemble and Vocal Performance
Ensembles often combined voices and instruments, with flexible
instrumentation depending on the occasion. Vocal ensembles performed both
sacred and secular repertoire, emphasizing blend and clarity. Improvisation
and ornamentation were integral to performance, allowing musicians to add
expressive flourishes within composed frameworks.

Impact and Legacy of Renaissance Music
The influence of renaissance western music history extends profoundly into
later musical periods and contemporary understanding of Western music
traditions. The era’s innovations in harmony, counterpoint, and form
established foundational principles for Baroque and Classical music.
Renaissance music also contributed to the development of music notation and
theory, enabling more precise communication of musical ideas.

Influence on Subsequent Musical Periods
The techniques and styles pioneered during the Renaissance informed the
practices of Baroque composers such as Johann Sebastian Bach and Claudio
Monteverdi. The emphasis on text expression and harmonic structure evolved
into more elaborate forms in later centuries. Furthermore, the revival of
Renaissance music in modern times has enriched early music performance and
scholarship.

Preservation and Modern Performance
Today, renaissance western music history is preserved through manuscripts,
prints, and scholarly editions. Early music ensembles specialize in
historically informed performances, using period instruments and techniques.
This continued interest highlights the enduring artistic and cultural value
of Renaissance music within the Western canon.

Frequently Asked Questions

What time period does Renaissance Western music
history cover?
Renaissance Western music history generally covers the period from the 14th
to the early 17th century, roughly 1400 to 1600 AD.

What are the main characteristics of Renaissance
music?
Renaissance music is characterized by greater use of polyphony, richer



harmonies, smoother melodic lines, and a focus on clarity and balance. It
often features imitative counterpoint and modal tonality.

Who were some of the most influential composers of
the Renaissance period?
Some influential Renaissance composers include Josquin des Prez, Giovanni
Pierluigi da Palestrina, Thomas Tallis, William Byrd, and Orlando di Lasso.

How did the invention of the printing press impact
Renaissance music?
The printing press allowed for the wider dissemination of musical scores,
making music more accessible and enabling composers' works to reach a broader
audience, which helped standardize musical notation and styles.

What role did the church play in Renaissance Western
music history?
The church was a major patron of music during the Renaissance, commissioning
masses, motets, and hymns. Much Renaissance music was sacred and intended for
liturgical use, although secular music also flourished.

What is polyphony, and why is it important in
Renaissance music?
Polyphony is the combination of two or more independent melodic lines
performed simultaneously. It is important in Renaissance music because it
represents a shift from the simpler monophonic chant of the Middle Ages to
more complex and textured musical compositions.

How did Renaissance music influence later musical
periods?
Renaissance music laid the foundation for the Baroque period by developing
techniques such as counterpoint and harmonic richness. Its emphasis on
expressive melody and structured form influenced the evolution of Western
classical music.

Additional Resources
1. The Renaissance: A Short History of Western Music
This book offers a concise overview of the Renaissance period in Western
music history, covering key developments from the 15th to the early 17th
century. It highlights the evolution of polyphony, the rise of secular music,
and the impact of technological innovations like the printing press. Readers



will gain insight into influential composers such as Josquin des Prez and
Palestrina, as well as the cultural contexts that shaped their work.

2. Music in the Renaissance
A comprehensive study that explores the rich tapestry of musical styles and
practices during the Renaissance era. The author delves into sacred and
secular genres, the role of patronage, and the geographic spread of musical
ideas across Europe. This book is a valuable resource for understanding how
music reflected broader social and intellectual currents of the time.

3. The Oxford History of Western Music: Volume 1 - The Early Renaissance
Part of a landmark series, this volume focuses on the early Renaissance
period, tracing the origins of new musical forms and techniques. It examines
the transition from medieval traditions to Renaissance innovations,
emphasizing the works of pioneering composers and the gradual shift toward
greater expressiveness and complexity in music.

4. Josquin des Prez and His Musical Legacy
Dedicated to one of the most celebrated Renaissance composers, this book
analyzes Josquin’s contributions to polyphonic music and his lasting
influence on subsequent generations. It includes detailed discussions of his
major compositions, stylistic traits, and the historical context that
fostered his creative achievements.

5. The Cultural Context of Renaissance Music
This work situates Renaissance music within the broader cultural, religious,
and political developments of the 15th and 16th centuries. It explores how
music interacted with poetry, visual arts, and philosophy, offering readers a
multidisciplinary perspective on the period’s artistic environment.

6. Secular Music in the Renaissance
Focusing on non-religious music, this book sheds light on the vibrant secular
musical traditions of the Renaissance, including madrigals, chansons, and
instrumental dance music. It discusses the social functions of secular music
and its role in courtly life, urban entertainment, and popular culture.

7. Renaissance Music and the Art of Fugue
Although fugue is often associated with the Baroque era, this book traces the
early development of contrapuntal techniques during the Renaissance that laid
the groundwork for later fugue compositions. It offers an in-depth analysis
of polyphonic structures and compositional methods that were emerging in this
transformative period.

8. The Printing Revolution and Renaissance Music
This title explores how the invention of music printing in the 15th century
revolutionized the dissemination and standardization of musical works. It
discusses the technological advances, key printers and publishers, and the
impact on composers’ careers and the wider accessibility of music.

9. Women and Music in the Renaissance
Highlighting the often-overlooked contributions of women, this book



investigates the roles women played as performers, patrons, and composers
during the Renaissance. It also examines societal attitudes toward female
musicians and the ways in which women navigated the male-dominated musical
landscape of the time.
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  renaissance western music history: A History of Western Music Donald Jay Grout, James
Peter Burkholder, Claude V. Palisca, 2010 The eighth edition of A History of Western Music explores
how music has grown and changed in the hands of people making choices. This humanistic approach
places individual people - listeners, consumers, critics, performers, and composers-at the centre of
the story and examines what they valued most in music.
  renaissance western music history: Music Library and Research Skills Jane Gottlieb, 2017
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RENAISSANCE A Cultural History of Western Music in the Renaissance covers the period from 1400
to 1650, examining structures of identity and the delicate relationships between self, society, and
sound. What did listeners and creators want from music in the Renaissance? How were the forms
and meanings of music shaped by the social, political, and technological transformations of the time?
Music was put to many uses in this epoch: as an instrument of power in a changing political order;
as an aid to religious and philosophical speculation; and as a tool for constructing emotional
communities and regimes. And music itself was transformed, both by new technologies, such as
print, and by the expansion of travel and trade. The 6 volume set of the Cultural History of Western
Music presents the first comprehensive history from classical antiquity to today, covering all forms
and aspects of music and its ever-changing social context. The themes covered in each volume are
society; philosophies; politics; exchange; education; popular culture; performance; and technologies.
The Cultural Histories Series A Cultural History of Western Music is part of The Cultural Histories
Series. Titles are available as hardcover sets for libraries needing just one subject or preferring a
tangible reference for their shelves or as part of a fully-searchable digital library. The digital product
is available to institutions by annual subscription or on perpetual access via
www.bloomsburyculturalhistory.com . Individual volumes for academics and researchers interested
in specific historical periods are also available in print or digitally via
www.bloomsburycollections.com .
  renaissance western music history: A Cultural History of Western Music: A Cultural History
of Western Music in the Renaissance Lauren Curtis, Tom Phillips, Sarah Olsen, Carolyn Laferrière,
Hanna Golab, Nils Holger Petersen, Andrew James Hicks, Jonathan Morton, Rebecca Maloy, Anne
Levitsky, Susan Boynton, Joseph William Mason, Meghan Quinlan, Anna Zayaruznaya, David
Catalunya, Kirsten Gibson, Melinda Latour, Vincenzo Borghetti, Tim Shephard, Evan Angus
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MacCarthy, Daniele V. Filippi, Remi Chiu, Roger Mathew Grant, Rebekah Ahrendt, Stephen Rose,
Elisabeth Le Guin, Geoffrey Burgess (Oboist), Rebecca Cypess, Benjamin Walton, Michael Gallope,
Ana María Ochoa Gautier, Laura Tunbridge, Adrian Daub, Roger Moseley, Hyun Kyong Hannah
Chang, Anna Gawboy, Marysol Quevedo, Anicia Timberlake, Ellie M. Hisama, Stephanie
Jensen-Moulton, Rob Deemer, Penny Brandt, 2024 Music has been significant in social, religious,
and political ritual, and in education, art, and entertainment in all human cultures from antiquity to
today. The Cultural History of Western Music presents the first study of music in all its forms - ritual,
classical, popular and commercial - from antiquity to today. The work is divided into 6 volumes, with
each volume covering the same topics, so readers can either study a period/volume or follow a topic
across history. The volumes are: 1. A Cultural History of Western Music in Antiquity 2. A Cultural
History of Western Music in the Middle Ages 3. A Cultural History of Western Music in the
Renaissance 4. A Cultural History of Western Music in the Age of Enlightenment 5. A Cultural
History of Western Music in the Industrial Age 6. A Cultural History of Western Music in the Modern
Age. The topics are identity, communities and society; changing philosophies and ideas about music;
politics and power; musical exchange and knowledge transfer between the West and the non-West;
musical education; popular culture and musical entertainment; the places, practices, and
experiences of performance; and the development of music technologies and media. The page extent
for the pack is approximately 1536 pp. Each volume opens with Notes on Contributors and an
Introduction and concludes with Notes, Bibliography, and an Index--
  renaissance western music history: Race and Gender in the Western Music History Survey
Horace J. Maxile, Jr., Kristen M. Turner, 2022-06-22 Race and Gender in the Western Music History
Survey: A Teacher’s Guide provides concrete information and approaches that will help instructors
include women and people of color in the typical music history survey course and the foundational
music theory classes. This book provides a reconceptualization of the principles that shape the
decisions instructors should make when crafting the syllabus. It offers new perspectives on
canonical composers and pieces that take into account musical, cultural, and social contexts where
women and people of color are present. Secondly, it suggests new topics of study and pieces by
composers whose work fits into a more inclusive narrative of music history. A thematic approach
parallels the traditional chronological sequencing in Western music history classes. Three themes
include people and communities that suffer from various kinds of exclusion: Locales & Locations;
Forms & Factions; Responses & Reception. Each theme is designed to uncover a different cultural
facet that is often minimized in traditional music history classrooms but which, if explored, lead to
topics in which other perspectives and people can be included organically in the curriculum, while
not excluding canonical composers.
  renaissance western music history: Renaissance Music Allan W. Atlas, 1998
  renaissance western music history: The Cambridge History of Medieval Music Mark Everist,
Thomas Forrest Kelly, 2018-08-09 Spanning a millennium of musical history, this monumental
volume brings together nearly forty leading authorities to survey the music of Western Europe in the
Middle Ages. All of the major aspects of medieval music are considered, making use of the latest
research and thinking to discuss everything from the earliest genres of chant, through the music of
the liturgy, to the riches of the vernacular song of the trouvères and troubadours. Alongside this
account of the core repertory of monophony, The Cambridge History of Medieval Music tells the
story of the birth of polyphonic music, and studies the genres of organum, conductus, motet and
polyphonic song. Key composers of the period are introduced, such as Leoninus, Perotinus, Adam de
la Halle, Philippe de Vitry and Guillaume de Machaut, and other chapters examine topics ranging
from musical theory and performance to institutions, culture and collections.
  renaissance western music history: The ^AOxford Handbook of Critical Concepts in Music
Theory Alexander Rehding, Steven Rings, 2019-11-19 Music Theory operates with a number of
fundamental terms that are rarely explored in detail. This book offers in-depth reflections on key
concepts from a range of philosophical and critical approaches that reflect the diversity of the
contemporary music theory landscape.



  renaissance western music history: A Guide to Library Research in Music Pauline Shaw
Bayne, Edward Komara, 2020-02-20 A Guide to Library Research in Music introduces students to the
process and techniques for researching and writing about music. It provides examples of different
types of writing, offers a thorough introduction to music literature, describes various
information-searching methods and library-based organizational systems, and explores the wide
array of music resources. This second edition discusses the latest innovations in library catalog
searching, new matters in digital technology, and the expansion in musical genres for library
research. The book’s organization allows for three independent tracks of study. Part 1 treats
essentials of the research process, explaining starting-point resources such as library catalogs,
dictionaries, and bibliographies. It addresses scholarly documentation, the use of style manuals, and
basics of copyright. Part 2 develops skills and strategies for library- and Internet-based research,
describing database structures and library catalogs, subject searching in catalogs and journal
indexes, keyword searching techniques, related-record searching and citation databases, and the
use of experts and thematic catalogs. Part 3 discusses the organization of a music library,
emphasizing score collections, books and journals in music literature, and music teaching
publications.
  renaissance western music history: The Performance of 16th-Century Music Anne Smith,
2011-03-30 Modern musical training tends to focus primarily on performance practices of the
Classical and Romantic periods, and most performers come to the music of the Renaissance with
well-honed but anachronistic ideas and concepts. As a result, elemental differences between
16th-century repertoire and that of later epochs tend to be overlooked-yet it is just these differences
which can make a performance truly stunning. The Performance of 16th-Century Music offers a
remedy for the performer, presenting the information and guidance that will enable them to better
understand the music and advance their technical and expressive abilities. Drawing from nearly 40
years of performing, teaching, and studying this repertoire and its theoretical sources, renowned
early music specialist Anne Smith outlines several major areas of technical knowledge and skill
needed to perform the music of this period. She takes the reader through part-books and choirbooks;
solmization; rhythmic inequality; and elements of structure in relation to rhetoric of the time; while
familiarizing them with contemporary criteria and standards of excellence for performance. Through
The Performance of 16th-Century Music, today's musicians will gain fundamental insight into how
16th-century polyphony functions, and the tools necessary to perform this repertoire to its fullest
and glorious potential.
  renaissance western music history: A Dictionary for the Modern Singer Matthew Hoch,
2014-04-28 Titles in the Dictionaries for the Modern Musician series offer both the novice and the
advanced artist key information designed to convey the field of study and performance for a major
instrument or instrument class, as well as the workings of musicians in areas from conducting to
composing. Each dictionary covers topics from instrument parts to technique, major works to key
figures—a must-have for any musician’s personal library! A Dictionary for the Modern Singer is an
indispensable guide for students of singing, voice pedagogues, and lovers of the art of singing. In
addition to classical singing, genres, and styles, musical theatre and popular and global styles are
addressed. With an emphasis on contemporary practice, this work includes terms and figures that
influenced modern singing styles. Topics include voice pedagogy, voice science, vocal health, styles,
genres, performers, diction, and other relevant topics. The dictionary will help students to more fully
understand the concepts articulated by their teachers. Matthew Hoch’s book fills a gap in the
singer’s library as the only one-volume general reference geared toward today’s student of singing.
An extensive bibliography is invaluable for students seeking to explore a particular subject in
greater depth. Illustrations and charts further illuminate particular concepts, while appendixes
address stage fright, tips on practicing, repertoire selection, audio technology, and contemporary
commercial music styles. A Dictionary for the Modern Singer will appeal to students of singing at all
levels. For professionals, it will serve as a quick and handy reference guide, useful in the high school
or college library and the home teaching studio alike; students and amateurs will find it accessible



and full of fascinating information about the world of the singing.
  renaissance western music history: Hearing Homophony Megan Kaes Long, 2020-04-28 The
question of tonality's origins in music's pitch content has long vexed many scholars of music theory.
However, tonality is not ultimately defined by pitch alone, but rather by pitch's interaction with
elements like rhythm, meter, phrase structure, and form. Hearing Homophony investigates the
elusive early history of tonality by examining a constellation of late-Renaissance popular songs
which flourished throughout Western Europe at the turn of the seventeenth century. Megan Kaes
Long argues that it is in these songs, rather than in more ambitious secular and sacred works, that
the foundations of eighteenth century style are found. Arguing that tonality emerges from features
of modal counterpoint - in particular, the rhythmic, phrase structural, and formal processes that
govern it - and drawing on the arguments of theorists such as Dahlhaus, Powers, and Barnett, she
asserts that modality and tonality are different in kind and not mutually exclusive. Using several
hundred homophonic partsongs from Italy, Germany, England, and France, Long addresses a
historical question of critical importance to music theory, musicology, and music performance.
Hearing Homophony presents not only a new model of tonality's origins, but also a more
comprehensive understanding of what tonality is, providing novel insight into the challenging world
of seventeenth-century music.
  renaissance western music history: Musicology and Difference Ruth A. Solie, 2023-11-15
Addressing Western and non-Western music, composers from Francesca Caccini to Charles Ives, and
musical communities from twelfth-century monks to contemporary opera queens, these essays
explore questions of gender and sexuality. Musicology and Difference brings together some of the
freshest and most challenging voices in musicology today on a question of importance to all the
humanistic disciplines. Addressing Western and non-Western music, composers from Francesca
Caccini to Charles Ives, and musical communities from twelfth-century monks to contemporary
opera queens, these essays explore questions of gender and sexuality. Musicology and Differen
  renaissance western music history: The A to Z of Sacred Music Joseph P. Swain, 2010-04-09
Nearly all religious traditions have reserved a special place for sacred music. Whether it is music
accompanying a ritual or purely for devotional purposes, music composed for entire congregations
or for the trained soloist, or music set to holy words or purely instrumental, in some form or another,
music is present. In fact, in some traditions the relation between the music and the ritual is so
intimate that to distinguish between them would be inaccurate. The A to Z of Sacred Music covers
the most important aspects of the sacred music of Buddhism, Christianity, Confucianism, Hinduism,
Islam, Judaism, and other smaller religious groups. It provides useful information on all the
significant traditions of this music through the use of a chronology, an introductory essay, a
bibliography, appendixes, and hundreds of cross-referenced dictionary entries on major types of
music, composers, key religious figures, specialized positions, genres of composition, technical
terms, instruments, fundamental documents and sources, significant places, and important musical
compositions.
  renaissance western music history: Early Music History Iain Fenlon, 2009-03-19 Early
Music History is devoted to the study of music from the early Middle Ages to the end of the
seventeenth century. It demands the highest standards of scholarship from its contributors, all of
whom are leading academics in their fields. It gives preference to studies pursuing interdisciplinary
approaches and to those developing novel methodological ideas. The scope is exceptionally broad
and includes manuscript studies, textual criticism, iconography, studies of the relationship between
words and music and the relationship between music and society. Articles in volume thirteen
include: Ut musica poesis: Music and poetry in France in the late sixteenth century; Ronsard, the
Lyric Sonnet and Late Sixteenth-Century Chanson; Italianism and Claude de Jeune; Geometry and
Rhetoric in Antoine de Bertrand's Troisiesme livre de chansons.
  renaissance western music history: Artists, Writers, and Musicians Michel-Andre Bossy,
Thomas Brothers, John Craig McEnroe, 2001-10-30 Disney's animated trailblazing, Dostoyevsky's
philosophical neuroses, Hendrix's electric haze, Hitchcock's masterful manipulation, Frida Kahlo's



scarifying portraits, Van Gogh's vigorous color, and Virginia Woolf's modern feminism: this
multicultural reference tool examines 200 artists, writers, and musicians from around the world.
Detailed biographical essays place them in a broad historical context, showing how their luminous
achievements influenced and guided contemporary and future generations, shaped the internal and
external perceptions of their craft, and met the sensibilities of their audience.
  renaissance western music history: The Cambridge History of Fifteenth-Century Music Anna
Maria Busse Berger, Jesse Rodin, 2015-07-16 Through forty-five creative and concise essays by an
international team of authors, this Cambridge History brings the fifteenth century to life for both
specialists and general readers. Combining the best qualities of survey texts and scholarly literature,
the book offers authoritative overviews of central composers, genres, and musical institutions as
well as new and provocative reassessments of the work concept, the boundaries between
improvisation and composition, the practice of listening, humanism, musical borrowing, and other
topics. Multidisciplinary studies of music and architecture, feasting, poetry, politics, liturgy, and
religious devotion rub shoulders with studies of compositional techniques, musical notation, music
manuscripts, and reception history. Generously illustrated with figures and examples, this volume
paints a vibrant picture of musical life in a period characterized by extraordinary innovation and
artistic achievement.
  renaissance western music history: Goa and Portugal Charles J. Borges, Helmut Feldmann,
1997 Collection of twenty-one papers presented at an international symposium on the theme cultural
relations between Portugal and Goa at the University of Cologne, 29 May-2 June 1996; chiefly covers
the 16th-18th centuries.
  renaissance western music history: Music and the Historical Imagination Leo Treitler,
1989 Leo Treitler is a central figure in American musicology, both for his writings on medieval and
Renaissance music and for his influential work on historical analysis. In this elegant book he
develops a powerful statement of what music analysis and criticism in relation to historical
understanding can be. His aim is an understanding of the music of the past not only in its own
historical context but also as we apprehend it now, and as we assimilate it to our current interests
and concerns. He elucidates his views through unique new interpretations of major works from the
fifteenth through the twentieth centuries.
  renaissance western music history: Studies in Historical Improvisation Massimiliano
Guido, 2017-01-06 In recent years, scholars and musicians have become increasingly interested in
the revival of musical improvisation as it was known in the Renaissance and Baroque periods. This
historically informed practice is now supplanting the late Romantic view of improvised music as a
rhapsodic endeavour—a musical blossoming out of the capricious genius of the player—that
dominated throughout the twentieth century. In the Renaissance and Baroque eras, composing in
the mind (alla mente) had an important didactic function. For several categories of musicians, the
teaching of counterpoint happened almost entirely through practice on their own instruments. This
volume offers the first systematic exploration of the close relationship among improvisation, music
theory, and practical musicianship from late Renaissance into the Baroque era. It is not a historical
survey per se, but rather aims to re-establish the importance of such a combination as a pedagogical
tool for a better understanding of the musical idioms of these periods. The authors are concerned
with the transferral of historical practices to the modern classroom, discussing new ways of
revitalising the study and appreciation of early music. The relevance and utility of such an
improvisation-based approach also changes our understanding of the balance between theoretical
and practical sources in the primary literature, as well as the concept of music theory itself.
Alongside a word-centred theoretical tradition, in which rules are described in verbiage and
enriched by musical examples, we are rediscovering the importance of a music-centred tradition,
especially in Spain and Italy, where the music stands alone and the learner must distil the rules by
learning and playing the music. Throughout its various sections, the volume explores the path of
improvisation from theory to practice and back again.
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